
 

 

   
   
   
   
   
  

UNDER A BLOOD RED MOON  
A play in one act  

By  
LUCY CHAU LAI-TUEN  
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CHARACTERS   
MA, CHU 
MA, LI  

  
CUSTOMER 
GANG MEMBER  

  
(JIAN) JACKIE CHAN  
MR. CHAN 
MRS. CHAN  

  
MONA HING 
IDA BRAMBLE  

  
Suggested doubling  

  
MA, CHU/MR CHAN   
MA,LI/MRS CHAN  
JACKIE/CUSTOMER/GANG MEMBER   
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CHU’s Take Away IT’S A WONDERFUL WOK and a hospital morgue.  
CHU’s dead body is wheeled into the morgue covered by a white sheet.  
LI Chu’s wife enters and sits next to her dead husband.  
CHU slowly sits up the sheet falls into his as a newly dead CHU can still be 
seen and interact with those who knew him  

  
IT’S A WONDERFUL WOK  

  
  
  
LI  
They stamped on you like a bug. Twenty-three of them and they’re out on bail.  
Unbelievable! Police tried to charge me with aggravated 
assault! I laughed.  

  
CHU  
Now I’m a one-eighty by one-fifty rectangle of news  

  
LI  
“Local news. Owner of It’s A Wonderful Wok Chinese take-away killed in an 
incident.”  
It’s all over the TV. They rushed you to A&E, but you died before they 
could get you there. I’m so mad at you!  
For leaving the shop – for leaving me – 
You were always telling me . . .  

  
CHU  
Stay inside, don’t get involved . . .  

  
LI It’s none of our 
business.  

  
CHU  
I thought you’d be happy, I did what you asked.  

  
LI He’s 
back–  

  
CHU  
And he’s not alone . . .  

  
LI So many of 
them!  

  
CHU  
Why are they screaming?  
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LI   
Get away from the window  

  CHU  
Call the police!  

  
LI You call the fucking 
police!  

  
CHU  
Look!  

  
LI What?  

  
CHU  
The moon . . .  

  
LI 
Eh?  

  
CHU  
It’s important …  

  
LI Not a good time 
. . .  

  
CHU  
‘When the moon is shining ‘* . . .  

  
LI  
Make this stop! 
Or – I’m done!  

  
GANG MEMBER  
Fucking Chinky-Changalings!  What right do you have to come over here? 
Walk down our streets? Live in our neighbourhoods?  

  
LI Chu! Come back! 
Chu!  

  
CHU  
Who would have thought, my last memory, feet.  
‘I was a man so I swallowed the insults.  
I don’t make a fuss; I don’t draw attention to myself.  
I Knuckle down, I pay my taxes. 
I work, work, work.  

  
*[the cripple becomes happy for a walk]  
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CHU (Cont’d)  
‘I had no fear of the long road.’  

  
CHU drops to his knees  

  
A boot cracks the back of my skull, then stops.  
I thought, oh, it’s raining. Then the smell. They were pissing on me 
I look up and I focus on the blood red moon.  

  

HOSPITAL MORGUE  

LI  
That Chinese lawyer turned up. The one you don’t like. If it hadn’t been for 
him, I’d be in prison.  

  
CHU  
See what happens when we draw attention to ourselves?  
‘Life is ruled by letting things take their course. You don’t rule it by interfering.’  

  
LI I didn’t ask for attention! Just help, because you 
failed.  

  
CHU  
Li, ‘is not whether I failed, but whether you were content with my failure.’  

  
LI  
I’m here, only, I don’t know where “here” is anymore.  
This is where all our sweat, long hours and your platitudes, have gotten us? 
Now would be a good time for one of your stupid sayings!  

  
CHU  
‘Laws control the lesser man; right conduct controls the greater one.’  

  
LI  
Stubborn old goat! Why didn’t you talk to the police 
when I asked you to?  

  
CHU  
I talked to them.  
Told them all about the trouble, the kids with bottles, swearing, pissing and 
shitting.  
They laughed, accused me of wasting police time. Putting on an accent.  
Accent? I don’t have an accent.  
“Teenage high spirits, a bit of harmless fun. Have you got proof? Not a lot I 
can do for you without proof, Sir.”  
I knew you’d be upset. Better for you to be angry with me. So I said nothing. 
LI  
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Every time I call the Police, I have to tell them, my name is not CHU, it’s Mrs.  
Ma!  
Walking to the hospital, all eyes staring at me. Whispering,  
“That’s the wife of the dead Chinky. What’s she doing out on her own?” 
Huh! We Chinese only come in multi-packs, chopsticks and bowls included. 
Before I entered the hospital, I glanced up. There it was, your bloody red 
moon.  

  
CHU  
I told you. . .  

  
LI I . . . I would never have left 
you.  

  
CHU  
‘We earned a living by what we did, we made a life by what we gave.’  

  
LI We were first to our business and the last to our 
beds.  

  
CHU  
It’s, ‘the first to the field and the last to the couch.’  

  
LI We had no time for anything but 
business.  

  
CHU  
‘Married couples who love each other tell each other a thousand things 
without talking.’  

  
Silence  

  
I now wish for so many things. To have held you more often.  

  

IT’S A WONDERFUL WOK  

LI What would you 
like?  

  
CUSTOMER  
22, 45 and a  

  
Leering at LI  

  
number SIXTY-NINE!  

  
An awkward beat Li looks at the Customer  

CUSTOMER  
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Whatchu staring at chinky bitch? Cat got your tongue? 
Nice pusssy, pusssssy . . .  

  
Customer suggestively waggles his tongue  

  
Wot, you no, spleakie engrish?  

  
  
  
LI  
Yeah, I SPEAK ENGLISH  

  
CUSTOMER  
Tsk, tsk! This – all mine – right down  

  
Looks at LI  

  
to the, Kitchen sink! I’ll 
be back Chinky-Chus.  

  
Customer exits  

  

HOSPITAL MORGUE  

LI  
Every time the Police didn’t come, I felt we’re being punished for being 
Chinese.  

IT’S A WONDERFUL WOK  

CUSTOMER  
Tsk! Tsk!  
This – all mine – right down  

  
looking at LI  

  
to the kitchen sink! I’ll 
be back Chinky-Chus  

  
CHU  
Tofu eater!  

  
LI  
I supposed I should go and get the mop then. 

  
  
HOSPITAL MORGUE  
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LI  
Your head went down, you stopped looking at me, talking to me. 
The only thing that came out of your mouth, those stupid sayings!  

  
CHU  
Which you always got wrong  

  
LI  
Why didn’t you just turn to me and say, 
Li, wife, my love . . .  

  
CHU  
It was my responsibility. . .  

  
LI  
Why didn’t you say, “I’m worried.”  
I ‘d have worried with you. I’d have put up with you saying something about  
‘sad birds building nests in my hair.’  

  
CHU  
I would have said. ‘Adversity leads to prosperity.’  

  
  
LI  
You’re dead. And I’m walking home alone, under your bloody red moon.  
What is it with East Asians and the moon?  
Moon festival, Moon cakes, Moon rabbits?  
I knew it was bad.  
I’m as guilty as you. Just another frightened, acquiescent, Chinese, who can’t 
even bury her husband properly  

  
Beat  

  
Which one of your stupid sayings can help me now?  

  
CHU  
‘Life is a walking dream, death is going home?’  

  
LI  
Death is not fucking walking home! 
Death is demolition!  

  
CHU  
You had to spoil it.  

  
Sigh  
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LI Grief is a draw you open, take a look, then slam it 
shut.  

  
CHU  
‘This is one day and it will not last forever.’  

  
LI  
Some help here, Chu?  
You were so much better at this stuff than me. 
Think Li!  

  
She taps her head furiously  

  
I know I have to do – something . . .  

  
CHU  
You can’t let me go hungry – over there . . .  

  
LI You eat over 
there!  

  
CHU  
Oranges are best . . .  

  
  
  
LI 
Oranges!  

  
LI rummages through her bag  

  
Oranges!  
I’ve got an extra strong mint, a half eaten Twix, a Werther’s original, 
fisherman’s friend, two opal fruits, a kinder egg – I wondered where that went 
to and a boiled sweet covered in fluff?  

  
CHU  
Then you burn money . . .  

  
LI I’ve only got a fiver 
. . .  

  
CHU  
God Li! Not real money, ghost money, pretend paper money . . .  
LI But I’ve only get real paper 
money. . .  

  
CHU  
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You get it from the temple . . .  
  
LI We’re in a fucking morgue 
. . .  

  
CHU  
I saw a copy of the Metro in here . . .  you can use the paper, to make 
paper money. Place the food down for me to eat . . .  

  
Pause  

  
LI  
Why aren’t you eating?  

  
  
CHU  
I don’t really eat, it’s symbolic, I’m dead . . .  

  
LI 
Oh. . .  

  
CHU  
Now you burn the paper money, NOT the real money it’s . . .  

  
LI  
Symbolic –  
Is, an extra strong mint, half a Twix, a Werther’s originally and fury boiled 
sweet, enough?  

  
CHU  
Just have to hope no one’s watching.  

  
LI  
It doesn’t feel right. I have to 
burn the real money  

  
Pause  

  
I’m doing this, are you ready? 

  
CHU nods his head gets back onto the trolley covers himself with the 
sheet  

  
LI  
I hope that they handle you with gentle hands.  
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LI holds up the five-pound note and a cheap plastic lighter 
     
  
   
 BLACKOUT  
IT’S A WONDERFUL WOK  

  
LI sits in the semi dark apron on spatula in one hand and cleaning rag in the 
other. She is in shock. The door opens and Jian/Jackie Chan stumbles into 
the empty takeaway he has been badly beaten up.  

  
LI Oh my 
god!  

  
She rushes to help  -  places him in a nearby chair. Closes and locks 
the door pulling down the blinds and then turns on the lights.  

  
JACKIE Thank 
you  

  
Pause  

  
Is it that bad?  

  
LI  
Don’t move – don’t do anything, I’ll go and get the first aid kit  

  
LI exits out back she can be heard rummaging through draws and 
cursing  

  
JACKIE  
Thank you –  

  
LI re-enters arms full of bandages, TCP, scissors gauze  

  
LI I told you not do 
anything!  

  
Beat 

  
LI goes about her business and starts to clean Jackie’s face up. It 
becomes very clear that Jackie’s injuries are serious and need hospital 
care.  

  
JACKIE  
I’m sorry  

  
Beat  
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About your husband  

  
Beat  

  
It shouldn’t have happened  

  
Beat  

  
I just wanted to –  

  
LI  
Thank you –  
You have to go to the hospital -  this is beyond me –  

  
JACKIE  
Can’t you just patch me up?  
I’ll be fine –  
I just need to rest a little, I just/  

  
LI  
You need a proper doctor  -  if you won’t go to the hospital then let me call 
someone for you. Your Mother or Father/  

  
JACKIE  
No!  
Please leave my parents out of this  
I’ll let you put me in a cab and I’ll go to the hospital I promise  
My parents don’t need to be bothered by this/  

  
LI  
What is it with you men! You’d 
rather die than ask for help?  

  
JACKIE  
It’s nothing like that  –  

  
LI  
Was it them?  
That beat you up? The same ones that, that – 
JACKIE  
Probably - I 
don’t know.  
I don’t want to upset you Mrs. Ma  

  
LI smiles  

  
What did I say that’s so funny?  
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LI  
You called me by my name Mrs. Ma  
Do you know not one person got it right tonight - they couldn’t even get my 
husband’s name right.  

  
Beat  

  
So, what’s your story?  

  
JACKIE  
I don’t have a story  

  
LI  
Chu said everyone has a tale to tell -  whether it’s a tale worth hearing – that’s 
another matter entirely.  

  
JACKIE  
It’s the usual tale then -  
I’m not the son that my parents want  
I can’t be the son that my parents need  
I’m –  

  
LI  
Wouldn’t have anything to do with the good looking young man you meet up 
with who always orders fried dumplings, egg fried rice, chili straw beef with 
bak choi and Chinese mushrooms in soya sauce?  

  
JACKIE  
How did you – Are 
you a witch or/  

  
LI  
Just a woman’s intuition  

  
Beat  

  
You need to get to the hospital. I’ll call a cab it’ll be quicker  

  
LI goes out back you can hear her using a landline.  

  
JACKIE  
I’m sorry I didn’t mean to - after all that you’ve -   
Well you know -   

  
LI  
Chu’s gone.  
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I’m just doing what Chu would have done. Come on let me 
finish cleaning you up and then we’ll get going.  

  
JACKIE  
My parents expect me to be the dutiful son to work in the shop when I’m not 
studying, to get married, to have children  
If you’re someone like me then that’s never going to happen – lest not 
naturally  

  
LI  
Loving in silence is worse than not being loved.  
Not telling someone that you love them – you think there is time enough 
for everything – but you’re wrong. Come on let’s get you to the hospital  

  
LI helps JACKIE up onto his feet there is the sound of a car horn. LI 
and JACKIE walk slowly towards the door.  

  
 
 BLACKOUT  
  
  
  
HOSPITAL ICU  

  
Jian more commonly known as Jackie, lies in a single side ward in the ICU, 
both and one arm is in plaster, he stares at the blood red moon.  

  
JACKIE  
It was only a matter of time - 
Left me!  
Fucking left me -  “A 

strategic withdrawal.”    
Fuck you!  
  
I look at the old Chinese couple who run the local takeway – they’ve been 
there as long as I can remember.  
I watched them work day in day out -  I don’t want that to be my life – 
Why can’t I just be?  
It was the wrong place, the wrong time – 

  
JACKIE (Cont’d)  
His eyes staring up at the moon almost smiling and then - 
Whatever internal spark the old man had, withered –  

  
I just covered my head and prayed.  
I counted the grains of gravel as they bounced up and down.  
I wanted was to crawl away -  to leave – to put as much space between me 
and that pathetic old man -  
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Police came and questioned did I know anything about, “the vicious attack,” 
outside The Wonderful Wok  
I pretended not to understand what they were saying and dropped off to 
sleep.  

  
Who thinks up these ridiculous names?  
Fu King Chinese,   
Tang Tastic,   
Fook Yue,   
Lo Fat,   
Hard Wok Café and  
What the Fok?  
  
Beat  
  
Does it not occur to them they’re inviting people to take the piss?  
As if we need to make it easier!  
I come home a week later, there in bright yellow, flashing, neon  
Hokkei The New.  
We’re nowhere near Scotland, we’re not even north of 
Watford! The name before that was, some distant relative,  
Wang King.  
I told him but he just wouldn’t listen. He said, ‘I didn’t know what I was 
talking about, I didn’t understand Chinese business.’  
When the recent trend for Pho came in, Dad wanted to change the name to 
Mo’Pho Chinese.  
He knows nothing about Pho, nothing about Korean cuisine.  
Next batch of name changes, equally cringe worthy.   
Ho Le Chit,  
Hu’s up First,   
Hoo Lee Chow,   
Pho tastic – again with the fecking Pho,   
Wok ‘n’ Roll  

  
Pause  

  
The only time Mum turn on Dad.  
It freaked me out. I’d never seen Mum raise her voice.  
It was a fantastic mixture of angry Chinese and strangely formal English.  

  
  BLACKOUT THE CHAN’S HOME  
  
MRS CHAN  
You, stupid old man!  
Spending so much time pouring over meaningless stuff, pushing out more 
grey hairs over a restaurant name.  
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Who gives a shit what we name the restaurant!  All that matters is the quality 
of the food.  

  
MR CHAN  
I’m just trying to make things better for us woman!  
You wouldn’t understand/  

  
MRS CHAN  
Don’t I always do what you ask Ping? I’m the good, dutiful wife.   
And god knows why, I still love you.   
I put up with all your ridiculous schemes.  
When are you going to stop holding rice in your stomach?  
Cursing once a day is supposed to improve happiness and lengthen life.  
These days Ping, I’m cursing five, six times a day.  
We don’t do Pho, we’re not Korean. Unless you’re going to hire a new  
Chef, they don’t cheap   
  
Pause Mr Chan shakes his head  
  
As I thought. We’re a small Chinese restaurant. Serving honest, home- 
made food in generous portions, for a fair price.   
Concentrate on that. Stop being foolish, pay more attention to your son/   
  
I’d never heard Mum talk like that before or since.  

  
Beat  

  
Mum and Dad don’t know that I’m -  
I can’t talk to my parents about  
Mum has a mouth like a knife, but a heart like tofu. She’d eventually come 
around, but Dad resolutely traditional and inflexible.  

  
MR CHAN  
How many times?  
I’ve warned you to stay away from bad influences.  
Stop trying to chase new trends.  
Stay away from homosexual-related things. 
The best way to do that is to get married!  

  
JACKIE  
Beat  

  
I’m never going to be able to tell them.  
I’m never going to be able to be myself as long as I live at home. 
I’ll end up like the Chu Ma. Over worked, set-upon and dead.  

  
Mr and Mrs Chan enter. As soon as Mrs. Chan see’s Jackie she starts to cry. 
JACKIE  
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Oh - Mum, please don’t/  
  
MRS CHAN  
What is it I must not do?  

  
  
  
MR CHAN  
Calm yourself –   
  

To Jackie  
  
Don’t speak to your Mother like that, show some respect.  

Beat  

Son, who did these terrible things to you/  
  
JACKIE  
I don’t know Dad/  

  
MR. CHAN  
Don’t know or won’t tell?  

  
MRS CHAN  
Are they treating you well?  

  
JACKIE  
Mum, this is a hospital not a prison!  

  
MRS CHAN  
Don’t get angry with me/  

  
JACKIE  
I didn’t mean - I’m just saying - you don’t 
need to be afraid.  

  
MR CHAN  
Says my son in a hospital bed with broken limbs!  

  
JACKIE  
Dad, that’s not what I meant –  

  
Silence  

  
MR. CHAN How long? Will you have to change 
when you go to university?  
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MRS. CHAN  
Ping – leave him – look at him he’ suffering/ 
MR. CHAN  
Rong, this does not concern you/  

  
MRS. CHAN  
Does not concern me! How 
can you say that to me?  

  
Pause  

  
Have I ever interfered with your business? 
Haven’t I always been a good wife?  

Mr Chan nods   

This is my son.  
Don’t you dare tell me this does not concern me.  
I am his mother/  

  
MR. CHAN  
You’re making a scene.  
Compose yourself.  
Son, it is a blessing that you’re here – we can talk.  
You’re always about to leave, just coming or just going out.  
You’re a man now, you’re going to university, you’ll make something of 
yourself.  
We are not as young as we used to be. Which is why you need to plan 
for your future, our future.  

  
  
MRS. CHAN  
What your father is trying to ask is, how much serious thought have you given 
to your future, to your marriage, your wife and children?  

  
MR. CHAN  
How are you going to juggle your studies with work and the family business?  

  
JACKIE Dad! If I go to Uni it’ll be in Leeds, Manchester - anywhere 
away from here!  

  
JACKIE let’s this news sink in.  

  
I won’t be living at home.  
I won’t be there to help with the family business/  

  
MR. CHAN  
There are good local universities/ 
MRS. CHAN  
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Stay at home, you won’t have the expense of finding a flat/  
  
JACKIE  
If and I say IF I go to uni, it’s not going to be in this area. If 
I don’t go to uni, I’m going to go travelling, see the world/  

  
MR. CHAN  
You can’t do that.  
Either you go to University and study or you come and work full time in the 
family business/  

  
JACKIE  
You can’t stop me, old man/  

  
MR. CHAN  
As long as you live under my roof you will do as I say/  

  
MRS. CHAN  
Ping - stop it/  

  
MR. CHAN  
I won’t say it again Rong /  

  
MRS. CHAN  
Don’t fight – look at him, he’s not well  

  
She starts to tear up  

  
JACKIE  
Mum please don’t cry.  

  
MR. CHAN  
This is all your fault, upsetting you Mother!  

  
Tries to “soothe” her, but she is not interested  

  
JACKIE  

  
Takes in a deep breath  

  
Since you’re both here I – 
There’s something -  
I have something -  
It’s about me - you need to know –  

  
MR. CHAN  
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How are you ever going to get on in life if you can’t say what needs to be 
said?  
JACKIE  
I’m, I’m, I –   
  
Beat  
  
What’s the point –  
I’ll never get married, I’m not the marrying type/  

  
  
  
MRS. CHAN Stop 
it –   

Pause I 

understand/  

  
MR. CHAN  
Well I don't  

  
JACKIE  

  
To the audience  

  
She has a heart as soft as tofu.  

  
  
  
MR. CHAN  
What do you “understand?”  

  
MRS. CHAN  
If you’d lift your eyes of the accounts once in a while, you might not be so 
blind!  

  
JACKIE What do you 
understand?  

  
MRS. CHAN  
I’m your mother, I understand.  

  
Pause  

  
You want me to say it out loud?  

  
JACKIE  
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Cautiously  

  
Say what out loud?  

    Looking at his Dad 
MRS. CHAN  
Our son is - different  

  
Silence  

  
  
MR. CHAN  
I don’t want different/  

  
MRS. CHAN  
Ping!  
He is your flesh and blood, your son/  

  
MR. CHAN  
Either I have a son or I do not. There is no in between!  

  
MRS. CHAN  
Ping!  

  
MR. CHAN  
Enough woman, time to go home/  

  
MRS. CHAN  
Jian, I will be back to see you later I/  

  
MR. CHAN  

  
Grabbing Mrs Chan by the arm  

  
Time to leave!   
  
JACKIE  
Let her go!  
  
MR. CHAN  
You will be too busy to come back/  

  
  
MRS. CHAN  
You maybe too busy to come, but I will always make time to be 
with my son.  
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MR. CHAN  

 Do as you please!  
  

Roughly releases his grip on MRS CHAN  
  
JACKIE  
Don’t you ever grab Mum like that again or I’ll/  

  
MR CHAN  
Hitting is affection and scolding is love all Chinese people know this. If you 
want a lift home you come now. Otherwise take the bus or walk, I don’t care.  

  
MRS. CHAN  
Leave me some money, I’ll get the bus home.  

  
MR. CHAN  
I have no money, you’ll have to walk home/  

  
JACKIE  
Mum – Dad -  
Mum, I’ve got money, I’ll get you a cab home. 
Dad?  

  
MR. CHAN  
I’m leaving are you coming?  

  
MRS. CHAN  
You’ll have to shut up shop without me Rong.  

  
MR. CHAN  

  
Beat  

  
Tell Jian that I’ll leave him his final weeks wages at the restaurant.  

  
MRS. CHAN  
You can tell him yourself, he’s right here in front of you/  

  
Mr Chan turns his back and leaves  

  
MRS. CHAN  
Give him time/  

  
JACKIE Sure  

  
MRS. CHAN  
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Don’t you be disrespecting your father! 
He’ll come around.  

  
JACKIE  
When hell freezes over!  
  
Beat  
  
Why didn’t you say anything?  

  
MRS. CHAN  
It’s not my place.  
You always had more light about you –  

  
JACKIE Yeah? 
MRS. CHAN  
Jian, unlike you our generation, those of us not  born here, we still feel, 
stateless. Unrooted, unsettled in our souls.   
  
JACKIE  
Is that why Dad keeps changing the name of the restaurant?  
  
MRS.CHAN  
Perhaps  
  
Beat  
  
Your Dad feels it more than he lets on.  
Not that we are not happy being here, having the life that we do –  

  
JACKIE  
Could have fooled me  

  
Pause  

  
Was it your idea to name me Jackie?   

  
MRS. CHAN  
What’s wrong with being called Jackie?  

  
JACKIE  
Really, Mum?  
  
Pause  
  
Seriously? Jackie Chan?  
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MRS. CHAN  
Your Dad, I was always a Bruce Lee fan.  

  
The both laugh - this sends Jackie into a painful coughing fit  

  
JACKIE  
I never knew you were into martial arts.  

  
MRS. CHAN  
There are lots of things that sons don’t know about their Mothers/  

  
JACKIE  

  
Pause  

  
I can’t believe that you knew and never let on once/  

  
MRS. CHAN  
The animals who did this to you, do you know them?  

  
  
  
  
JACKIE  
I don’t know them and they don’t know me.  
I’m Chinese, I’m -   
I speak perfect English, I know how to use a knife and fork.   
People don’t know what to make of someone like me.  
I don’t conform to their tick boxes. I’m not the uneducated, linguistically 
challenged, heavily accented Chink they expect me to be  

  
MRS CHAN  
Jian watch your mouth!  

  
JACKIE  
I’m just saying - that’s how things are  

  
MRS CHAN  
Stop moaning, get out there and make friends/  

  
JACKIE  
So, Dad can be rude to them?  
That’s why I stopped bringing school mates home.  He 
spat at one of my few friends because he was black!  

  
MRS CHAN wrinkles her nose and shifts uncomfortably  
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I thought if he can do that to someone he doesn't know, what is he going to do 
to his own flesh and blood when he finds out that I’m never going to be the 
son he wants me to be?  

  
MRS CHAN  
Jian/  

  
JACKIE  
My wallet is in my jeans there should be about thirty quid, take it get a cab 
home and ring me  

  
JACKIE starts to cough, the coughing fit does not stop but gets worse, 
her starts coughing up blood, nurses and doctors rush in MRS CHAN is 
bundled out of the room. Left waiting watching the as the curtains and 
pulled around her son’s bed.  

BLACKOUT  
  
PUBLIC PARK WAR MEMORIAL  
  
Mona Hing a British East Asian pensioner Ida 
Bramble an English pensioner  

  
Early evening IDA BRAMBLE is sat on a park bench starting intently at a 
well kept war memorial. She is well dressed but her clothes have seen 
better days. MONA HING approaches carrying a large bag of shopping. 
Mona is dressed in a casual modern manner.  

  
  
MONA HING  
I got to ask lady. I see you every Tuesday and Thursday, sat on this bench.  
Doing - I don’t know what you doing. Whatever it is, you doing it silently. With 
a face like the backside of an incontinent water buffalo.  

  
IDA BRAMBLE  
What I choose to do is my business.  

  
MONA HING  
No complaints on that one.  

  
IDA BRAMBLE  
If you don’t mind . . .  

  
MONA HING  
No, I don’t mind at all  

  
She sits down on the bench with a “flourish” IDA does not acknowledge 
her.  
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What I do mind, well it’s not mind so much, as puzzle.  
Why do you sit here every Tuesday and Thursday?  
You meditating?  
I’m no good at that, my mind it’s too full of - stuff, memories 
- Like a butterfly flitting from one thought to another. My 
mind cannot settle these days.  

  
IDA BRAMBLE  
You’re not going to stop talking are you.  

  
MONA HING  
You know me already! 
You’re a smart classy lady.  

  
IDA BRAMBLE  

  
Sighs  

  
What makes you say that?  

  
  
MONA HING  
Mona knows, I can tell from the cut, the 
material. Best quality, the stitching - It’ll last 
longer than its owner.    
IDA BRAMBLE  
Were you a seamstress?  

  
MONA HING  
Me, no!   
I used to watch my aunts and uncles.  
Mona’s hands, all thumbs/  

  
IDA BRAMBLE  
You mean you were all fingers and thumbs?  

  
MONA HING thinks and looks suspiciously at IDA. IDA 
Looks at MONA properly for the first time.  

  
I’ve seen you too, watching me.  
At first, I thought you were just one of the bag ladies in the park.  
No offence meant/  

  
MONA HING  
Non-taken.  

Beat What’s a “bag 

lady”?  
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IDA BRAMBLE  
The women who stuff their lives shopping trollies and endless carrier bags.  
So they can take it with them wherever they go/  

  
MONA HING  
What they do that for?  
Life is not some disembodied ‘thing.’  

  
IDA BRAMBLE  
You don’t get out, much do you?  

  
MONA HING  
I’m out all the time.  
Just not too many people see me.  
When they do they shout nasty things at me.  
Youngster, no discipline these days.  
They flick unwanted food at me. What a waste!  
Or call me Ching Ching.  
When I first came here, I’m thinking Britain must be great place for the 
Chinese. You can become so famous everybody knows your name, even if 
they get name wrong Ching Chong must be really famous.   
  
Pause 
IDA BRAMBLE  
That’s not very nice.  

  
MONA HING  
Most people these days, are not very nice. 
Life is not very nice.  

  
IDA BRAMBLE  
I thought we were supposed to be living in enlightened times. 
Diversity and multiculturalism . . .  

  
MONA HING  
World is all mixed up.  
There is no balance. Summers here are still hit and miss. 
I love the snow, it’s beautiful, but only if I’m indoors.  

  
IDA BRAMBLE  
There are laws now that stop people from being nasty or offensive.  

  
MONA HING  
Lady you’re too much.  
Laws, laws just scritchy-scratchy nonsense on paper.  
Doesn’t mean a thing if people don’t put their heart in it.  
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Might stop them from saying things, but wont stop them from thinking 
those things. On the outside they’re all nice. On the inside they’re rotten 
and ugly.  

  
IDA BRAMBLE  
You’re very cynical  

  
MONA HING  
Huh!   
It’s just the layers. I feel the cold.   
It makes me look fatter than I am.   
Never been called cylindrical before though!  
Bit rude to call someone you don’t know fat.  

  
  
IDA BRAMBLE  
That’s not what I said, I said that you’re very cy-ni-cal  
Oh dear - how do I –  
You’re a very suspicious person -  cynical  

  
MONA HING  

Sniffs  
  
You’d be cy-ni-cal if you’d lived my life.  

  
Silence  

IDA BRAMBLE  
I’m just angry all the time.  
Even my own children tell me that I’m angry.  
I sometimes think that life would be so much easier if I was one of those 
people who’d settle for a walk in the park to feed the pigeons/  

  
  
  
MONA HING  
Waste of time feeding pigeons, unless you’re going to kill and then cook ‘em.  

  
IDA BRAMBLE  

  
Shocked  

  
I really don’t think you should be doing that sort of thing -  aside from the 
illegality/  

  
MONA HING  
Don’t recommend it. Nasty, tough, very little meat on them. 
I even tried my special chili, lime and ginger marinade/  
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IDA BRAMBLE  
Think of the health risks!  

  
MONA HING  
Only tried once never again. You 
were saying, you are angry why?  

  
IDA BRAMBLE  
Because -  
You know I’m really not comfortable talking about/  

  
MONA HING  
You suffer from piles? I’ve 
got cushion you can use?  

  
MONA pulls out a rubber ring cushion and starts to inflate it.  

  
IDA BRAMBLE  
It’s very kind of you, I don’t need it, I do not have piles!  

  
MONA HING  
No trouble I have plenty of wind. 
Everyone tells me so.  

  
IDA BRAMBLE  
Really -  

  
MONA stops and deflates the cushion it makes some very amusing 
noises that MONA laughs at but IDA.  
IDA grabs the ring from MONA  

  
IDA BRAMBLE  
Would you stop doing that! You’re making a scene in public.  

  
MOAN HING  
You worry too much about what others think.  
So, what if I’m making a noise? It’s a public 
place, it’s a free country, isn’t it?  

  
IDA BRAMBLE  
Sssh!  
Please stop it if you stop it, I’ll tell you why I’m here every Tuesday and  
Thursday  

  
Pause  

Promise  
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She extends her hand to MONA -  they shake. She gives back the 
inflatable ring to MONA who deflates it quickly but noisily  

  
  
  
MONA HING  
So sorry Lady. 
Carry on.  

  
IDA BRAMBLE  
If we’re going to do this then let’s do it properly. 
Hello I’m Ida Bramble, Mrs.  

  
MONA HING  
Hello Ida Bramble, Mrs.  
Hing Mona, but in this country, it’s back-to-front.  
Mona Hing, Mrs too. Though he’s long gone.  
I miss him still, but each day it’s more of a struggle to remember his face. I 
try putting on my glasses, my children often tell me to, so I can see better, 
but even this does not help. See what did I say,  

  
Taps her forehead  

  
like a butterfly never still long enough.  

  
IDA BRAMBLE  
Nice to meet you Mrs. Hing.  
MONA HING  
Mona, call me Mona.  
Mrs. Hing makes me feel defective, like when you sit in front of the benefits 
people.  

  
IDA BRAMBLE  
I know that feeling.  

  
they laugh  

  
MONA HING  
So why do you sit on this bench Mrs. angry Bramble?  

  
IDA BRAMBLE  
Call me Ida, just plane Ida.  
I have that problem too - memory - picturing all the people who have passed/  

  
MONA HING 
Passed what?  

  
IDA BRAMBLE  
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You know, moved on, passed away  
  

MONA give IDA a look  
  
Died  

  
MONA HING  
Why don’t you say so?  
You people are so afraid of death, you won’t even give it its proper name. You 
dance around the fire, but you know what, if you dance too close you end up 
falling into the flames!  

  
IDA BRAMBLE  
That’s a very colourful way of putting things!  

  
MONA HING  
I’ll shut up now and let you get edge ways in.  

  
MONA smiles  

  
IDA BRAMBLE  
Thank you, Mona. I’m not very good at 
this talking malarkey.  

  
MONA HING  
Over rated. Sorry I’m shutting my mouth down now.  
IDA BRAMBLE  
It’s funny - well it’s not really -  but that’s the expression we use isn’t it, “it’s 
funny…”  
When really, we mean it’s sad, tragic, or just plain bloody awful.  
When Henry died, my husband, I wanted to die with him.  
It was like having half of my body amputated. Henry wasn’t just a husband.  
He was a father, a friend, my life-line.  
He served you know in the Far-east.  
Henry was actually stationed in Hong Kong, he left about a week before Hong 
Kong fell to the Japanese.  

  
MONA HING  
Terrible times, dark times.  
Sam, my husband he was a soldier too. He packed me and the babies off to 
Britain, a month before the Japanese took Hong Kong. We were probably on 
one of the last ships out back to Britain before the Japanese invaded. I was 
so angry with Sam, I couldn’t understand why he was sending us away.  

  
Beat  
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I was young, silly, immature woman, a girl really, not like the girls 
now. Showing legs up to here, so brazen no sense/ That’s how I 
ended up in Blightie.  

  
IDA BRAMBLE  
Maybe Sam and Henry served together?  

  
MONA HING  
Not unless he was a Gangjiu or Dongjiang/  

  
IDA BRAMBLE  
The guerrillas.  

  
MONA HING  

Eyes wide  
  
You know about the Hong Kong guerrillas?  

  
IDA BRAMBLE  
Unsung heroes they fought tooth and nail all the way through. 
So, your husband was a guerrilla, a little devil.  

  
MONA HING  
Sam was always a trouble maker. He was the boy that always got into trouble.  
He was the boy that lit firecrackers when he wasn’t supposed to. Who 
climbed walls and trees to pick fruit that wasn’t his – he called it farming!  

  
IDA BRAMBLE  
Sounds like a real character.  
Henry was similar in many ways. He ended up as part of the SOE operations.  
IDA BRAMBLE (Cont’d)  
He was a risk taker too, so it was only a matter of time before his luck ran out.  
A mixture of a risky operations and just bad luck parachuting into an area of  
China that was pro-Japanese. He spent the rest of the war after Black 
Christmas, held by the Japanese. First at Woosung then at a variety of 
other camps, finally ending up in Pingfang. He was never the same. I got 
him back, but not all of him.  

  
MONA HING  
Pingfang a cursed place. Even the birds will not fly over that place. 
It’s like the death camps in Poland and Germany. Birds will not fly 
anywhere near.  

  
IDA BRAMBLE  
He never talked about any of it.  
He had night terrors for seven months after he got home. Henry talked in 
his sleep too -  we always used to joke that he’d be a rubbish spy.  I learnt a 
lot about the war, what he’d really had to endure. “It’s war, old girl. That’s all 
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that needs to be said. Let it go.” I never could, let it go, that it is, maybe if I’d 
served . . .  
I’ve come across many veterans, who to this day are still haunted by the 
ghosts and demons of that war. Either they can’t let go or it won’t let them go.  

  
MONA HING  
Sam spent all those years fighting the Japanese back home, but in the end he 
couldn’t settle down. Everywhere he saw the shadows of the Japanese 
occupation. Hong Kong was never the same for him. Sam left and come over 
to Britain to join me and the family.  

  
IDA BRAMBLE  
I come here and I sit on this bench and I remember.  
I look at the memorial and it gives me some comfort.  
I remember those that fought and fell.  
Those that fought and lived, though often I think that part of them fell with their 
comrades. I try to think of happier times. I close my eyes and I put the pieces 
of Henry’s face, together. But you’re right, it’s getting harder. It’s like an old 
jigsaw puzzle each year more pieces go missing.  

  
Pause  

  
My children are grown up and have moved away.  
They wanted to move me into an old people’s home and sell the house.  
That’s when I became angry and I just couldn’t stop being angry.  
If it wasn’t my children trying to institutionalise me, it’s cuts to my widows 
pension or questions about my wat pension/  

  
MONA HING  
Don’t get me started.  
I’ve been fighting for years to get the full war widows pension.  
MONA HING (Cont’d)  
I’m told since Sam was not a white British Solider I’m not entitled.  
I only get half or whatever fraction it is. They have no feelings. 
No respect or memory for what people have given to Britain.  

  
  
  
IDA BRAMBLE  
That’s terrible! I’m so 
sorry, I had no idea.  

  
MONA HING  
Why are you apologizing? It’s not your fault.  
We’re strange little yellow people, isn’t that what Prince Edinburgh said?  
We don’t count. Our sacrifice is not good enough for some.  
I was walking through the Island last week/  
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IDA BRAMBLE  
The Island?  

  
MONA HING  
Ah! You’re a north-Londoner, or maybe Westminster lady, eh?  

  
IDA BRAMBLE  
How did you know?  
Islington actually, I’d love to live in Westminster/  

  
MONA HING 
You me both!  
Me for the Chinese supermarkets and maybe the odd game of mah jong. Why 
do you want to live in Westminster?  

  
IDA BRAMBLE  
The parks, the theatres, the galleries, always something to do within walking 
distance.  

  
MONA HING  
The Island - the isle of dogs.  
I was wearing poppy for Remembrance Day, for Sam and all the others.  
Ugly rude, bald man came at me shouting.  
Couldn’t understand what he was shouting.  
But he was very angry shaking his fist.  
Vein pumping on side of this neck, making his face go lobster pink.  
He lunges for me I thought he was going to punch me.  
He rips of my poppy saying I don’t have the right to wear a poppy and that I’m 
a bad person.  
No one stopped to help me.  
I tried to talk to the lobster faced man but he stormed off.  
I picked up the broken poppy but it was no good, I couldn’t un make the 
damage.  
It made me so sad and so angry  
IDA BRAMBLE  
It’s no good being old in modern times. People don’t like to 
be reminded where they’ve come from.  

  
MONA HING  
Lady Ida that’s a deep true thought.  

  
Pause  

  
So, you come here every Tuesday and Thursday to remember your Henry. 
You only remember Henry on Tuesdays and Thursdays? What are you 
remembering on Mondays, Wednesdays and Fridays?  

  
IDA BRAMBLE  

Laughs  
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I barely know you Mona, you’re different to most of the 
people I know . . .  

  
MONA HING Course I am. How many Chinese OAPs 
do you know?  

  
IDA BRAMBLE  
None, well, one now.  

  
Beat  

  
I come here on Tuesdays and Thursdays to avoid the home help and my 
grownup children, whom I no longer recognise.  

  
  
  
MONA HING  
Dodging the long nosed busy bodies.  
I relate  

  
Pause  

  
What do you do in bad weather?  
You can’t sit our here in the rain and snow it’s not good for your health. 
And it’s also stupid.  

  
IDA BRAMBLE  
I used to go into the cafe - but it closed down.   
They’re turning into a Starbucks!  
I suppose I’d go to the library. At least I can see 
the memorial from the window.  

  
MONA HING  
You like to eat?  
IDA BRAMBLE  
Who doesn’t/  

  
MONA HING  
You’d be surprised.  
My Children are big, they too have left home.  
All they do now is feed my grandchildren Nandos or McDonalds. 
They don’t want home cooking; my grandchildren tell me it “so gay.” 
I don’t associate with men like that. I have nothing against them.  
I don’t know anybody who is gay, except Raymond he does my hair, very 
polite and respectful.  
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Then they tell me it doesn’t mean that, it means, old fashioned, uncool. I 
look at my two grandchildren, sniggering and I know it means more than 
that.   
Old ways, traditions change, or we’ll end up like museum people. 
So, do you like to eat Lady Ida?  

  
IDA BRAMBLE  
Yes, I do.  
I miss the dinners Henry and I used to cobble together.  
Stuffed vine leaves and salt egg soup/  

  
MONA HING  
How do you know about salt egg soup!  

  
IDA BRAMBLE  
Hong Kong.  
Dumplings, noodles, bak choi, char siu. Roast beef, spam 
hash, Yorkshire puddings and steamed fish.  

  
MONA HING  
You have mixed taste.  
I like it.   
I like talking to you.  
  
Beat  
  
First proper conversation I’ve had in 
years. Lady Ida I have to go now. You 
take care of yourself You got a piece of 
paper?  

  
IDA BRAMBLE  

Rummages around in her pockets  
  
Will this do?  

  
IDA hands MONA an envelope  

  
MONA HING  
Champion, as Sam would have said.  

  
MONA finds a pen and writes on the back  
  

MONA HING (Cont’d)  
  
I’m not modern I don’t have a mobile phone.  
I don’t want my children following me around all day and night.  
I have proper phone at home.  
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You ring me any Tuesday or Thursday when the weather is bad. I’ll take 
you in and we can both look out the window through the rain at the 
memorial.  
Maybe I’ll even teach you how to cook proper food and play mah jong. 
Or maybe I’ll just meet you on the bench here and we will both sit and 
remember together.  

  
IDA BRAMBLE  
I’d like that, I really would.  

  
  
  
MONA HING  
Lady Ida, don’t think too long it’s getting late and the moon is bleeding and 
swollen. Not good for us to be out late these days.  
Ok for chickens to run around, but us donkey’s we need to be indoors  
Bye, bye  

  
MONA HING walks away at a surprising speed leaving IDA BRAMBLE 
alone on the bench.  

  
IDA BRAMBLE  
Well Henry that was a breath of. . . something. I’d 
better go love. Mona was right it’s getting late. I’ll 
be back soon you take care and wrap up well.  

  
IDA gets up and walks slowly away she stops and stares at the blood red 
moon  

  
IDA BRAMBLE  
Extraordinary moon, never seen one like that before, wonder if it means 
anything-  

  
 IDA walks slowly off into the distance    
 BLACKOUT HOSPITAL ICU   
  

Jackie lies awake staring at the blood red moon  
  
JACKIE  
Mum used to say don’t fall asleep with the moon shining on your face, 
don’t point at the moon your ears will fall off - A blood red moon turbulent 
times ahead.  
It’s already started  

  
There is a knock on the door -  MR CHAN walks in  

  
Dad?!  
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MR CHAN sits down next to his son’s bed. JACKIE reaches out to to 
take his father’s hand. MR CHAN remove’s his hand out of reach.  

  
Whatever it is, say it and then leave.  

  
MR. CHAN  
I would cut you off like I would cut of an infected limb.  
But your mother -   
I have brought some of your things. The rest you can 
arrange to pick up later. I have set up an allowance 
account for you. Here are the keys to the old flat.  

  
He throws some keys onto the bed  

  
It is yours, do what you like with it.  
If you go to university I will support you further. I hope that your wounds 
heal quickly.  

  
MR CHAN turns to leave  

  
JACKIE  
That’s it?  

  
MR. CHAN  
You have brought this on yourself  

  
Beat  

  
You disgust me/  

  
JACKIE  
Why, what did I do that was so/  

  
MR. CHAN  
You have broken the ancestral line.  
JACKIE  
Please don’t turn your back on me. Dad!  

  
MR CHAN leaves without turning back. JACKIE 
starts to cough again  

  
What’s the point – of any of this!  

  
JACKIE has another coughing fit -  staring at the blood red moon  

  
To Mum a blood red moon was a bad omen.   
  
Beat  
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I don’t want to be on my own - the one thing I had was family -  

  
JACKIE drags himself out of bed. He uses the drip stand for support. He 
shuffles towards the window, finds the door to the balcony. He walks out 
onto the balcony, slumps onto a chair and stares at the blood red moon. 
CHU appears.  

  
JACKIE  
This can’t be good - no offence,  but aren’t you dead?  

  
CHU  
The saddest thing is the death of the heart.  

  
  
  
JACKIE  
I’m hallucinating - /  

  
CHU  
Southerners do not dream about camels and northerners do not dream about 
elephants/  

  
JACKIE  
You sound like my Mum/  

  
CHU  
You do not dream about women, but your father dreams of grandchildren –  

  
JACKIE  
Something like that/  

  
CHU  
You spoke to my wife, that was kind.  

  
JACKIE  
I’ve never spoken to a dead person before. 
CHU  
Does it count if your dead and your speaking to yourself?  

  
JACKIE  
I guess -  
I don’t see why not/  

  
CHU  
I am tethered to this place –  
Li would say that I’m trying to scrap the moon from the bottom of the sea  
I lack restrictions but I can do nothing, merely observe  
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JACKIE And what do you observe 
Mr. Chu?  

  
CHU  
That I loved but I let go –  

  
JACKIE  
That I let go before I loved –  

  
CHU  
I spent my life bowed over, worrying about things that were unimportant, 
hiding myself from the world. Muttering that I was part of it. But you cannot be 
part of something that you do not contribute to.  
Don't be like me, don’t waste your breath and energy lying to yourself.  
Don't be afraid to speak out  

  
CHU vanishes JACKIE is alone on the balcony staring at the blood red 
moon.  

  
JACKIE  
I would be so easy just to step out onto the air and fall  

  
 
 BLACKOUT  
THE END  

  
  
  
  
IT’S A WONDERFUL WOK and THE HOSPITAL MORGUE  

  
LI sit in the semi-dark CHU sits in the morgue.  

  
  
  
LI  

Looking out of the window at the blood red moon  
  
Everything is pouring down so hard -  
It’s only been a few hours but those hours have brushed past me like years.  
CHU  
You don’t have to stay on any more wife.  
You’re free to travel/  

  
LI  
I’ll see you safely into the ground and then –  
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CHU  
You’ll need help, why don’t you take on that young man who comes in with 
his,  

(Beat)  

Friend  

LI  
I wonder how that young man is -  his parents must have been out of their 
minds with worry - I’ve seen him grow up from school to college. I never 
asked his name. We nodded to his parents, we smiled but we didn’t speak 
What I wouldn’t give to be annoyed by the squeaking hatch and the spitting 
fryer that you promised to get fixed but never did. You thought that I didn’t 
know. I knew you were fixing things – badly – oh Chu  

  
CHU  
And I thought I had fooled you!  
Do not anxiously hope for that which is not yet come; do not vainly regret what 
is already past  

  
LI  
Will gather up your things and put them in the bedroom and then close the 
door. After that – what then?  

BLACKOUT  
  
THE END  

  
  
  
  
THE CHAN’S HOME  

  
MRS CHAN is crying silently. She sits in the semi dark in the dinning 
room looking out of the the French-door windows at the blood red moon. 
MR CHAN walks in he observes his wife for a second or two.  

  
MR CHAN  
It is done  

  
(Beat)  

  
We should take that break, the one you are always trying to make me take.  
We could go to Scotland/  
MRS. CHAN  
I don’t want to go to Scotland. I want to see my son/  

  
MR CHAN slams his hand down hard onto the table MRS CHAN  
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Flinches  
  
I want to see my son!  

  
MR. CHAN  
You cannot see what you do not have!  

  
MRS. CHAN  
Just as you cannot hold onto what you have thrown away/  

  
MR. CHAN  
You walk out of this house you cannot renter it  

  
  
  
MRS. CHAN  
Yes I know  

  
MRS CHAN picks up an small suite case and walks out of the dinning 
room. MR CHAN stands in the gloom we hear the front door open and 
shut.  

  
 
 BLACKOUT  
THE END  

  
  
  
  
PUBLIC PARK WAR MEMORIAL  

  
IDA BRAMBLE is sat on the bench staring at the war memorial  

  
IDA BRAMBLE  
Henry are you there?  

  
(Beat)  

  
I was nearly home. Just rounding the last corner and  -  there they all were.  
Draped over their cars, leaning up against the gate post, sat on the porch.  
Heads buried, eyes glued to their screens, thumbs, tip-tapping  
I wasn’t in the mood for another family intervention. After the fussing and 
tutting it always comes back to,  
”We worry about you Mum, if you’d only move into a home, where it’s safe.  
Staff on call to help you . . .”  
More like to interfere  
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I came back here. I thought I can grab a coffee at Niccos – I’d forgotten he’s 
shut down. So I came back here to talk to you, Henry I’m so tired, tired all the 
time And cold. Do mind dear, I’m just going to shut my eyes for a few minutes.  
IDA BRAMBLE (Cont’d)  
I almost expected to see Mona, the lady I met this afternoon. She told me to 
go home, that people like us shouldn’t be out late at night. Oh Henry do you 
remember the dances we used to go to and how late we used to stay out. I 
just can’t seem to keep my eyes open.  

  
IDA BRAMBLE drifts off  
MONA HING appears pushing a battered shopping trolley loaded with 
goods. MONA marches past the bench. Stops and reverses until she is 
next to the bench looking at IDA  

  
MONA HING  
It’s Lady Ida.  

  
Peers at IDA and sits down heavily next to her on the bench  

  
Shouldn’t be sleeping out in the cold, it’s not good for you, is it Sam?  
I told you to go home it’s not safe out here - I should be 
getting on, I have to put all these supplies away.  

  
MONA reaches out and pulls the shopping trolley towards her. 
She spots something in the cart and lets out a scream – IDA 
stirs.  

  
IDA BRAMBLE  
Mona! I was hoping I’d bump into you again/  

  
MONA HING  
Stupid people how many times do I have to tell them. I don’t eat Char Siu bun.  
It brings back bad memories -  people did terrible things during the war in  
Hong Kong to survive -  

  
turns to look at IDA  

  
What are you doing out here like a down and out!  

  
IDA BRAMBLE  
I was resting my eyes/  

  
MONA HING  
While you were resting your eyes Lady Ida, your nose was talking/  

  
IDA BRAMBLE  
What are you implying/  
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MONA HING  
Implying? Not implying, just saying/  

  
IDA BRAMBLE  
Well I resent/  
MONA HING  
Lady you snore!  

  
(Pause)  

  
I’m so tired Lady Ida, tired of  -  all this, come on lets get out of the cold.  
You come back with me, I cook you a proper meal/  

  
IDA BRAMBLE  
I thought the the Chinese looked after their own, why aren’t your children 
looking after you?  

  
MONA HING  
Yes, all Chinese people exactly the same. We all huddle together in one 
dwelling and love each other to bits. Where did you get that piece of 
knowledge, Chinese People for Dummies?  
People are people, good, bad, stupid, indifferent doesn’t matter what colour.  

(Pause)  

I’m out here for the same reason you are Lady Ida, family is a pain in the arse. 
My children drive me mad, want to put me in a home, they say it’s for my own 
protection!  

  
Pools of light come up on IT’S AWONDEFUL WOK, HOSPITAL- ICU-  
MORGUE, PUBLIC PARK BENCH  
The remainder the of action until the end is done “split stage”. All 
locations are visible to the audience; if the dialogue appears in columns 
and layout is symmetrical, the dialogue happens at the same time. If the 
dialogue appears in columns and is asymmetrical, then the usual rules 
for dialogue occur, one person speaks after another, person on the left 
speaks first.  

  
  
  
  
IT’S A WONDERFUL WOK  THE MORGUE  
  
LI    
When you first set this business up we  constantly 
talked about making enough   so that we 
could go back home   

CHU  
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How we argued – like a good 
married couple/  

  
LI    
This is our home – where else would I go?   

CHU  
A life time of toil –  

LI  
It’s not that I’m not capable/  

  
  CHU  
 You’re capable  
LI  
Do I want to live alone, surrounded by people 
who don’t want me here?  

  
CHU  
The palace leads to fame, the 
market to fortune, and 
loneliness to wisdom.  

  
LI  
This loneliness and separation will break me.  

  
  
  
  
HOSPITAL ICU SIDE WARD  

JACKIE  

Lies in bed starting at the blood red moon In a city of 
8.6 million but I might as well be Robinson Crusoe!  

  
MRS.CHAN  

  
Walks in with a suite case  

  
Hello Jian  

  
JACKIE Mum - what, what are you 
doing here?  

  
MRS. CHAN  
Visiting my son.  
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JACKIE Are you going 
somewhere?  

  
MRS. CHAN  
Yes. I’m going to see the ocean.  

  
JACKIE  
Anyone in particular?  

  
MRS.CHAN kisses JACKIE on the forehead and leaves. JACKIE 
Carefully gets up from the bed and walks out onto the balcony 
sits down and stares at the blood red moon.  

JACKIE  
I feel the same as everyone else, the shock comes when you find that you’re 
not. We are all the same under the skin, they say –  
Even if I could turn myself outside in, would it make any difference?  

  
  
  
LI  
We’re supposed to count our blessings.  
Be grateful for our comfortable lives. We 
should have been safe in this country, 
we should have been protected. My 
husband should never have died/  

  
  
  

CHU  
Happiness is like a sunbeam, 
which the least shadow 
intercepts, while adversity is 
often as the rain of spring –  

  
  
  
LI  
They treated us like criminals as if we were 
the wrong doers -  as we were some how to 
responsible for what was happening to us – 
that our “being” caused people to react in a 
violent way and it was not their fault but 
ours because of who we were! At one point 
do you remember – they told us to shut up 
shop and move some where else/  
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 CHU  

LI  To open a shop is easy, to  
To keep a shop open, that is an art  keep a shop open, that is an  
I can hear you so clearly saying that 
Standing quietly in the door way looking 
at me – with long suffering patience -  

  
  
  

art/  

CHU  
Quiet thoughts mend the 
body/  

  
LI  
What if I don’t want to be mended, I just 
want it all to stop, I want to be anywhere 
but here – at the same time I can’t bring 
myself to leave  

CHU  
People are the root of any 
community. And food is its first 
Necessity.  

  
  
  
LI  
If I leave – I have nothing, the shouters, 
the haters have won. They succeed, they 
rip from my hands and heart everything I 
have ever known or loved -  

  
  
  

CHU  
Things at the worst will mend.  

  
LI  
If I stay I will have to look into the eyes of 
my tormentors every single day, I don’t 
know if I can do that –  

  
  
  

CHU  
Learn to be content with what 
you have, and you will be a 
happy soul.  
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LI  
I don’t know anything else –  
Everything here is like an exposed nerve 
I touch a handle and memory explodes.  
And the pain of you not being here grows  
The empty space that you should fill grows-  

  
  
  

CHU  
Our hearts are forever tied.  

  
LI  
Our life was bitterly short/  

  
CHU  
I died without too many 
regrets. My love is as deep as 
the sea and as tender as 
water  

LI  
Looking up at the blood red moon 

With my hands I hold, together we will grow 
old  

  
  
  

CHU  
In the sky, may we be two 
birds flying side by side,  
On earth, may we be be two 
branches inseparably tied. 
CHU slow lies back  

down on the morgue 
trolley  

  
  
  
LI  
As the bright moon shines over the sea, From 
far away you share this moment with me.  

  
LI gets up switches on the lights an, starts to clear up and get ready for 
business  
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JACKIE   MONA HING  
JACKIE is still sitting out on the  MONA and IDA still on bench  
It would be so easy  Looks at IDA she’s nodded off Stands up and walks 
towards  IDA snores, MONA nudges the balcony railing  IDA she stirs  

to step out onto the air  Lady Ida you’re snoring again  
You got sleeping sickness?  

  
  
  
JACKIE    
To free-fall into blackout   

IDA BRAMBLE  
It’s turned a bit chilly hasn’t it 
well it is late isn't it/  

  
JACKIE  
Everything joy, happiness disappointment 
despair, shame, loneliness all falls in on  
itself into that rushing black-hole/  

  
MONA HING  
It’s not late we only think that 
it’s late, because we're old. 
Only eleven o’clock, that’s the 
MONA HING (Cont’d) time 
the young ones getting ready 
to go out - remember?  
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JACKIE  
Climbs up onto the balcony railing No 
more worries, no more secrets, No more 
– nothing but black peace –  

  
  
  

  
,   
  
  

  
  
  
  

IDA BRAMBLE  
How did I get to be so old, so 
quickly/  

MONA HING  
You are coming home with 
me for some home cooking  

LI  CHU  
continues to prep  

  
Covers himself with a sheet  

JACKIE   MONA HING  
Spreads his arms out and removes drip I 
can fly –  

  

  
  
  
JACKIE  
Takes one foot of the railing and dangles it 
over the edge  

  
  
  

Gets up and stretches  

Come on Lady Ida time to go 
home  

IDA BRAMBLE  
Yes I suppose it is, you’ll  
to point me in the right 
direction for the tube or bus  
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LI  
Will change the name of the 
shop tomorrow  
Ma Chu’s  

MONA HING  
You old and deaf? I said you 
are coming home with me  

IDA BRAMBLE  
So you did  

  

  
  
  

 MONA HING Ready?  
IDA stands up  

LI  JACKIE   

Switches on the sign  Walks of the balcony  Grabs trolley & IDA  
It’s time 

  
I’m flying  Lets go  

LI turns sign to OPEN  JACKIE falls  MONA and IDA walk off  
LI looks up at the moon  JACKIE looks at the moon  
Chu this is going to be 
the best bloody takeaway 
this side of -  

  
CHU  
Sighs  

  
  
  
LI  
The phone rings LI picks up  
It’s  A won. . . Ma Chu’s…  

  
  
  
  MONA 
HING  
 Come on Lady Ida  
LI  
No we’re open as ususal…  
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  IDA 
BRAMBLE  
 Wait for me then . . .  
LI  
Thank you…It’s been renamed…  

  
  
  
  MONA 
HING  
 It’s cold and my bladder  wants to get home/  
LI  
Yes in memory of my husband…  

  
  IDA 
BRAMBLE  
 Too much information/  
LI  
Yes thank you … Now what 
would you like to order . . .  

  
MONA  
Happy to share that’s 
just who I am  

  
  
  
LI    
Chicken with lemon . .   

JACKIE  
Free   
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MONA and IDA walk off 

The blood red moon grows and IT’S A WONDERFUL WOK neon lights flicker  

and then go dark.  

 THE END  
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